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A complete lesgon plan ig included in the book.

EARTH DANCE
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A Moust IN HEr Room
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A mouse in her room woke Miss Dowd. She was fright-ened and screamed ver -y

InnEnniiesBnn

Poem anon.

e

loud! 'Til a

e

hap - py thought hit her. To  scare off the crit-ter, she sat up in bed and me - owed.

Process
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Poem by rote, listening for spaces (rests).

Add snaps in spaces.

Experiment with vocal sounds to put in spaces.

Experiment with dynamics.

Experiment with different vocal ranges for each line of poem.
Have students create several versions and choose favorite.
Say in unison, then two-part canon.

SHOE THE LITTLE HORSE
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Traditional

Shoe the it - tle horse Shoe the lit-tle mare but let the lit-tle colt

Process

ONONONONORONT,

Explore vocal timbres to enhance poem.

Say poem in two-part canon.

Decide on body percussion for “Shoe the little” and “but let the little”
Choose body percussion for “bare, bare, bare”

Choose body percussion for “horse...mare...colt go”

Say poem in unison, then play poem on body percussion in unison.
Say, then play poem in two-part canon.

g0

bare bare bare.



Thig i a partial arrangement and lesgon plan. The complete version ig in the book.

SING FOR THE Joy
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Sing for the joy of a beau-ti-ful day, And sing for the splend-or of nat-ure's ar-ray.
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Process
O Teacher sings song, all sway dotted quarter note pulse.
O Teach song by imitation phrase by phrase.
O Assign a phrase to each of four groups. Switch parts so that each group sings each of the phrases.
O Sing song in unison then four-part canon repeating last phrase until all catch up.
O Teach instrument parts with body percussion.
Form
O Introduction - four measures accompaniment only.
O Unison once with accompaniment.
O Four-part canon twice; each group repeats the last phrase until all catch up.
O Instruments drop out, all sing last phrase a cappella



Thig ig a partial arrangement and lesgon plan. The complete version ig in the book.

DoriaN Day
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The range of this canon makes it more of a challenge - perhaps something for the "hot shot” recorder players.
The canon could also be played on glockenspiels, and movement could be created to reflect and enhance the

phrases.

Process

O Teach phrase one on recorder. Start with D' to B (alternate fingering for B works well here); add Gto E,

F to E gradually adding notes until phrase is complete.
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O Teach phrases two and four by imitation.
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O Students play phrases one, two, and four; teacher plays phrase three.
O Teach phrase three. Start with D' to E' (alternate fingering for E works well here); add thumb for F- Add

notes until phrase is complete.
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Thig i a partial arrangement and lesgon plan. The complete version ig in the book.

SYMPHONY OF LIFE
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Diff - 'rent  col - ors, diff - 'rent ways, diff - 'rent style and views. But
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hearts may sing and souls maydance in the sym - pho - ny of life.
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Cus - tom, cul - ture, shape and size No two are just the  same. But,
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hearts may  sing and souls maydance in the ‘sym - pho - ny of life
Process

O Teacher sings while students play patch-clap ostinato.

Note that phrases two and four are identical. This is for emphasis.

Teach phrase two by imitation.

Teacher sings phrases one and three, students sing phrases two and four.
Teach phrases one and three by imitation.

Sing once in unison, once in two or four-part canon.

Teach Orff instruments with body percussion.

00000

Movement

O On phrases two and four; add movement.
O Students stand in a circle holding hands.

Raise Hands Lower Hands
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O In groups create movement for phrases one and three. Check to see that it fits with two and four.



MORE CANON COLLECTIONS FROM BEATIN' PATH PUBLICATIONS, LLC
THESE BOOKS ANP MANY MORE ARE AVAILABLE AT
BEATIN’ PATH PUBLICATIONS, LLC
WWW.BEATINPATHPUBLICATIONS.COM
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Once A Rounp AND Tmcs A Rounv
Rounps For YouNc AND INTERMEDIATE VoICES

by Kerri Lynn Nichols.

kerri-oke.com
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